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Lily had not an instant’s doubt as to the meaning of the murmur greeting
her appearance. No other tableau had been received with that precise note
or approval: it had obviously been called for the by herself, and not by the
picture she impersonated. She had feared at the last moment that she was
risking too much in dispensing with the advantages of a more sumptuous
setting, and the completeness of her triumph gave her an intoxicating sense

of recovered power. (HM p. 107)
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There was a great gulf fixed between today and yesterday. Everything
in the past seemed simple, natural, full of daylight—and she was alone in a
place of darkness and pollution—Alone! It was the loneliness that
frightened her. Her eyes fell on an illuminated clock at a street corner,
and she saw that the hands marked the half hour after eleven. Only half
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past eleven—there were hours and hours left of the night! And she must
spend them alone, shuddering sleepless on her bed. (HM. P. 117)
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Neurasthenia was historically important not because nervous ailments
has actually increased—that point is impossible to substantiate—but
because observers believed nervousness was on the rise, and treated its
spread as a cultural problem. Some, it is true, dismissed neurasthenia as a
spurious leisure-class complaint, confined primarily to society ladies who
were either too coddled or too dissipated to shoulder their duties as wives
and mother. Such critics counseled rededication to duty and hard work.

More often, however, Americans viewed neurasthenia as a result of
impersonal historical forces, not to be easily exorcised by injunctions to

8
bourgeois virtues.
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Her two months on the Sabrina had been especially calculated to aid this
illusion of distance. She had been plunged into new scenes, and had found
in them a renewal of old hopes and ambitions. The cruise itself charmed
her as a romantic adventure---. The gratification of being welcomed in
high company, and of making her own ascendancy felt there, so that she
found herself figuring once more as the “beautiful Miss Bart” in the
interesting journal devoted to recording the least movements of her
cosmopolitan companions—all these experiences tended to throw into the
extreme background of memory the prosaic and sordid difficulties from
which she had escaped. (HM. p. 153)
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Lily stood apart from the general movement, feeling herself for the first
time utterly alone. No one looked at her, no one seemed aware of her
presence; she was probing the very depths of insignificance. And under her
sense of the collective indifference came the acuter pang of hopes deceived.
Disinherited—she had been disinherited—and for Grace Stepney! (HM. p.
174)

J ) —=~OMBEIE T FVTL G070 TDOMEDFERSITT TR
FVU—A ATy Fo— ZEENLE I LI ko HEDL, N—HICHODDE
R EERRED T,

COFEEFMSENLE, VU, VY Ty —RBRAOHEOT, ur K
JNAT o THhIZD, I —RFEOPETT7FAITHILZN TS, LHALIR
SOEFITRTY ) —DLELDDOTREVILEZHEL YA, ZOFRPLH
HE210idu—XF = VDB TH L1337, 0—XF—VhbZ0EMTE
WIZEERHS I, HEESERLELNIENDN S, FORBIEES OFHET
DEFTH Dol TOHRDESOHFIZY V) —% ‘some superfine human
merchandise’ (HM. p. 200) ({24 Lo AM#ER] & L TH-Tw5E, ZZI2FE
BT 2TV VOB ARBEROEZEZO—HIRENE, FLTE£IICLIDDH
BU—AF—IVDFEED, KDLHITH,

+:Aman ain’t ashamed to say he wants to own a racing stable or a picture
gallery--:. Anyhow, I want to have the run of the best houses; and I'm
getting it too, little by little. But I know the quickest way to queer yourself
with the right people is to be seen with the wrong ones; and that’s the
reason I want to avoid mistakes. (HM. p. 200)
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