11

F4+— MY 2] BT A8+ TE

1. F

Sartoris OF —<iZ AL IR T BEOHE, HBHINLBAE~D/ 24
NSTTHDBEESDANBE > T\ B, T, 74—+ —it motion &
< oIz un-motion VTV B EEbNRD, TA =7 F— 3D
FEB Hk & LT contemplation D7z stopping moti&l#%ﬁé‘?f)ka
b, ThEBECBARESH ORIV V4 —F1 LV MIFETH S, Th
I3FF, B, LB LTERMICRT ATV 5,
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Behind him the earth rolled away ridge on ridge blue as
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woodsmoke, on into a sky like thin congealed blood...into the sun
that spread like a crimson egg broken on the ulitimate hills. That
meant weather; he snuffed the still, tingling air, hoping he smelled

snow. (p. 308)
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..., and came in at mealtimes and at night smelling of machine oil
and of stables and of the earth, and went to bed with grateful
muscles and with the sober rhythms of the earth in his body and

so to sleep. (p. 203)
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Far above him now the peak among the black and savage stars,

and about him the valleys of tranquility and of peace. (p. 254)
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An automobile passed along the smooth valley road, slowed for the
railway crossing, then sped on. Before the sound of it had died a
way the whistle of the nine-thirty train drifted down from the hills.
(p. 42)
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. un-motion

A. violent £& D
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...what with the virus, the inspiration and example of that one

which dominated them all,... (p. 375)
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B. passive B6D
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The meaning of peace. Old unchanging days; unwinged perhaps,
but undisastrous, too. You don’t see it, feel it, save with perspec-

tive. (p. 175)
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...where the two of them, pauper and banker, would sit for a half
an hour in the company of him who had passed beyond death and

then returned. (p. 1)

AT - P Y RKEDELER TS, TEF— MY ACHEIEK
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Quite often these days Isom could hear his grandfather talking to
John Sartoris as he labored about the stable or flower beds or

lawn, mumbling away to that arrogant shade... (p. 113)
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HEERZEZA, BrEORYVY CHEEIMEOEIYPLLEST > T 5,
P A E LT ATt quality folk O BB~ —pi%kh, TORRH %



18 EITE H35 (AX - AR - HEHER)

bR T30 ERECTWLTW 3,
E-RFABEIEESRS Y- FRES LA LR, #re—0zKE
BIRIRROR D, EXM Y — FOBRORHWEEECOVTE T LY
*— FEREZFHNE, VAN 74— A X3HERXES L 2E® 5,
By, B2EHSTT2T, Mzt L TRV, - TEFTIERV-LE 5,
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3. backwater ima{gé
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...on the mantle above him the clock sat, deriding that time

whose servant it once had been. (p. 310)

% Z T AL ORICHERRI 20 ) SHLKBORFE L H 5, BLL
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...the three of them squatted in a small bowl of peacefulness

remote from the world and time, ... (p. 139)
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-two opposed concepts antipathetic by race, blood, nature and en-
vironment, touching for a moment and fused within an illusion (p.

347)
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-old Bayard’s stormy rage and Simon’s bland and plausible eva-

sion, rising and falling on the drowsy Sabbath air. (p. 276)
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