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——HBChEL»B-T

B ®» 7T

F—RAZALVEDERELS LT HHAA

19474 Cosmopolitan 1= 3% It “The Inverted Forest” %, #9
24, 000FB 1z R SRS T, BB/ Salinger & LTI AETH D2, Thic
Lb 6T, ZOWERFEREFICHHFRICLEER I TRy,
o BRHEDO—2iz, Warren French K75, “The story, ...appears to
have been ‘invented’ rather than ‘found.” & £ LT\ 5 X 5 7, WEE
OEROBENETOLNBILEAD, FiziE, Axd Ford oFZ2RD,
Bunny OfEREHRLTHBICES LV LV OREL, ZOWEORI
BHEREEERL LTS, L L, Ford OoFnd0d & AROMF
KOBBOMICAR DX 5 ThhiE, RUALFITILHS L5 Ford @
EFREZOBOMNMHELTLES L, LI REENZERNTELTLES,
%7 Bunny @352, Corinne 3|00 T IwRVHBIEE T
EIRTVLBOR, RREDSOGETZENTERVEVS ZLBREL
o, 5T, WEOBMTOLONTERREOLAT, MELELEE LA
TbDILTLE-T2DTH D,

TEROEARAL T2V miE, BFEORPTHEY T Waner 205
Corinne {zfAb Y, BYFOREIENMT L E BRI bEDbR
%, F#Eiz, “There’s never just one reason for anything‘;?’\y &5 Ford

D ANAEBA, “But the truth in its entirety seldom comes in one big
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neat peace [sic(]?;’& T, O AHBIZEBEVWORILI TR LY,
ERmOBE S 2R ST 5,

IOXOE, ke RMEIMELEOFHEEZ TTF TIIV5b00, 20
MEPBAULLATECELLZ LR, BERTRERVIES D, £
L0, ZOWIEIIEsNICEC, Salinger IFBRECIERDOEF—T LR
LHIZBH Y RRLEY, ZOWEBICL T TIIHNRREE A EL 16T
BB, LT, IOWEOPT-RABRICREZ2EOFEMNIL, b
M RYORTN LA UL, WEOERLERTH DL IICRL20TH
%, iz iE Corinne 7, HELXLEINCEBRT L0 0MMEL, VA vy
MzEAR A E 2B &b T3 Waner OF 22, BEOEE
EHROREY 28 be 5 Ford icEhicie sz &k, —RIE ULV, 122
Zhix, fEXRH Corinne %@ LT, #ArHFFCBONL, BRiiw
EZAIHELTLS Ford 0AHEORIEFERLLY L LTV 306K
EEZBIENTES, £72 Ford 5, BLVRULR YD H % Corinne
ERECT, BORE Y OB THEE T I E LA TER Bunny L5
HEHT DI ELFRTIEELOARZETH B, “You know I can't
get away. ...I'm with the Brain agair{lf"’}: Corinne {Z[@72» THET5
Ford »&5E» 6, Ford i2& » TUTERAMBRRIEE VS T EAEDILD
DTH%B, Lnd Ford of7h»6, BHOIEROPTE » LLFEED
B\ Seymour OFE LA-SHE5IEEI L, BH2BLEarTA
Toh, BAWICIREAR ZOWEONEY, ERBRHOEROBELR
MIELHEFELCHAL T EEbh 20 THD, Thif, Gwymn &
Blotner K i Z o#3iE &, “...we have never been able to see this
submerged forest for the mass of roots crawling about on the surfacé?;’
EHH LTV 205, CHIIEGRERTATH D, WaEIL D - LIBEICH £
NTLERELERZFT S5,

FZCUTHERICE T, BSAMOTALTFHOZLE LA, —
BRThETBRRBo0HEELT S, £ LT, EEOoRCELEIER
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ThD, BEOHEOEINLEDLOTTEFELMZL, £5T32 KK
YoT, TOBETT TR LTI Bbh b, Salinger fFEF &
LTOERKEHEHRIELL Y EES,

Ford & Waner —#8{&HIZDWT

BEAWD 5B, T3 Ford & Waner #H#& L T4 3 &, Ford »
“not a good mixé;”’&ﬁﬁﬁﬁ ERTBDi% L, Waner 22 —F7
DOBHIZBOTHEZN NG E LT, Waner © Z OH S, Thab
Hassan FKA% ““a guixotic gestur‘é’y’&WA/f:", Salinger D% DBEHAY
DG EREEFMBCED BDICH VS, MIFOBERITAENGET
Ty, 2% ) Waner |3, BB LTTM-Tboah oo b &,
EwmE A zoREROFIcEE X9 15 L, Corinne AEEFICEEL
T b Zicix, “It’s all right. I wasn’t asleep. It isn’t even four
o'clock.” EXIET BDTH B, & 5\~ B 15 Waner ORIGED
o3, ERREE SN TEBEOT LR LOBARRL, RoT
WEDEMEI NI L EEHE T LERNC, Waner i TAf
BCHE LD LTV 5B,

—77 Ford o5z, EBOAMRL S04 ) RRMTF 2ETIITV5
NAVESfa—v T Lg%, A7 bIMLR LTRRD, = OEE
EEe B, BEICHRBRELTVWEOEL, LA DR
Ford oMB %R LT\ 5, = Ford i, “A poet doesn’t invent his
poetry—he finds it, .11?;’&‘1/131\“1, MOXRB»LBEERLET, UnEtR
DHLNDBIEN, FA, ThOLBHTREIN RO TERSZ &N
TELAMEICHBEREN TS5 EERT D, 2D L 57 Ford o mh
53X, Waner OB TAFET 52— AREEL, FIRAAH
2, ABEEIELLEEHZTERGZ Ltk 5,
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Ford & Corine AEAIIOWT

Ford ot R i3z B Iz EREE LI DIZRLTY, WOKEKE
iR T B, D oD —D1X, Waner 7% Corinne {2, “poets almost
never looking like poets because they would be infringing on the rights
of all the chiropodists who are dead ringers for Byrog” L, BADTHE
T AR EREAS, BMEEhL “chiropodists” &5 HEEICLL -
T, BRENTV 5,

“chiropodists” 3BT 53R & LT TR IICHELES T3, 2o [E]

ix, “The Inverted Forest” OB FEizENh iz “A Perfect Day for
Bananafish” iz 3\, Seymour Glass #»' U3 LigRIEIc LTWA AT
BB, 1B 1% Seymour 12 & » TAYREHTH Y, Kenneth Hamilton
Kix, TRJ % “universal mark of essentigz;’k%% L, John Russel K
X, ‘““...the connection between emotional balance and instinctive
physical balance is not anything metaphoric, with Salingelf.s’)’&, [fE ]
EEBOBMORECTEE ZICER LTV 5, “The Inverted Forest” »
Tl %, Seymour @ B ¢ X-FbAFNEINTVB L5 T
BB, EVRIBROELLI/BTICH S0, £OKD TR] Lbuvx
HHRIBEOHRICHZ, Lo REIELOLICKERE L 52K 25T
HeaMne, TR ZBREOFCH B THREHN LB & RBL T3
Baesl, 0L V50, 20 TR] oI ARATVB0:5
REEZLNDIES, H-T, BIFEOFETICRLT, ELb i
R EEHediciE, oKD [R] THHIAROBHNRETORER
SRdhiF e b, FA % “chiropodists” & B7e4 = &ix, Ford ok
SHFTFAILHEOHEMBTIELELEL, ZoHRLELRIDICHEE
&, TERTHZETH B,

HMEOCEVEZETENTEDLETEFEAOEHEIZ, Corinne 7% Ford
Eif &>t FRERONOHREOTICEEZ 5, R A Y OREO
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Bz, FA4 Y% Th3B Corinne Al FHZEIZV-UHERA TV B LD
Az << b Lk Ford 1%, BEZDOLEEZRBoMHETHET = & T Co-
rinne #5F 70 TH %, M, Ford OEMTFH @<, 8e L
EIxEHR, oz LT, Bunny RBEHICL > TREEZ N SEWHEG
OHDOTTTiE, Ford 2MENTHHZ L E2EODAL, BEOHENELL
BRT5ILETFEAHIZEL L LTS, Lo, HEOFILH
T AENOENRE L, Ford DEZREPYS LI LTVHDTH 5B,
EHERCIMZ T, Ford oABIZIIBHANLHEHIEER T2 X5 T
» %, Corinne M1 DOFEHDOK, B Beievs Ford &8 Liciiniy
7olf, Ford L L IETEBN I > L LTV 5, BKEHZ DL %
M OIH T & Ford 13, £ TRZEBELRH S,

He took something out of his pocket, unfolded it, put it on his
head and pulled it down over his ears. Corinne knew that it was

15)

his aviator’s cap.

COBEITEIZZ DITF BT 58, #iz Corinne 23 Ford #32
CHTE, BIEAENUBSDIVFEDORT, TOROMERLE -
Ford B ThH5, +2Cix, Ford &, KHZBTIC LTErHBCE
ST ENTEBRITRDOA A=V ENERLNTE Y, I &EbbhT,
WMORBRELEDEREUECE S, Ford oL VWHEEZR LI 5,

Z 5 L7 Ford o @R L, %4512 Corinne ik » THEINT
W3, £7, Ford B BERNER A2k 5ic, Corinne {HE
IEETAEAHNH D LA, “.her conversation stuck very close to
the factéf”&hﬁ%ﬁé%&:?ﬁi %, i, Ford i, “I can’'t get past half
my childhood dogmas.” &, HFDHOMEL & » Tl AL EH 2EDT
V%A%, “L.Corinne did not like to be touched unnecessariljr‘.g;’ LHEX
T3, Corinne OHEKEET T BMEASL, “...Corinne was making
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JEGHEENG, s Ford FH
HETICTHROBEREELTRY, ToRAAREAY ZTORGI ER
BRINTVE, 6K, HLr ML TR LARPIOHEFRDbTHE
WEARRSIE, BUPBELTHRIEZrT52 4%, THIAY 2HFE
DRz e BB DIC, #7Y—DERTHRERY R BEARIERL, Y
OUBEOFITE, Ford 2 E» HEL &5F » T AicRricfigic 5 2 T
ek, BruEBuReInhsdZ LEamL TV 5,

o X 51z, Corinne (& Ford oMEH##HB LT\ 5700, HiEHo AR
RIHIET D & T iR AY7% Ford o—ME Y, Waner o ARIMZRMEE CTIIX
v, RITHEEH -, BENCRATEIRECT I FLEI BN
LTl il e\ &, B Sh 5,

private trips back to her childhood..l.

Corinne & Waner — ARIZOWT

Corinne 1z¢x, Ford #8k LT E 4 < X 57F 0 Ford MyretEn
#»5—J7, Waner Iz X - T “hat-straightner” &t Fh 5, £< Jrn—
HbH D5, Waner 78, Ford % Corinne 258 b LRV EHEBLLS
L+ 2BE T, Hidko X 5ic Corinne 238 Y #F TV 5,

“Corinne. I remember a long time ago kissing you in a cab.
When you first got back from Europe. It was sort of an unfair,
Scotch-and-soda kiss—maybe you remember. I bumped your
hat.” Waner cleared his throat again. But he put the whole thing
through: “There was something about the way you raised your
arms to straighten your hat, and the way your face looked in the
mirror over the driver’s photograph. I don’t know. The way you
1ookeg and all. You're the greatest hat-straightener that ever
lived.

FHD XS BERNTEMHEALZ OIZ LrEROE Y Ford &&\v, Co-
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rinne (IEF O X 5 A BN TABEMRLIOIKIELLEE R LB, *
g Corinne A& x4 X LR 5 TABMRERCTH Y, Corinne
eSO AREEH#EL D 4 <F->T\ 5 -, Waner (ZiEHT 2,

Z OFF Waner (%, Corinne &i3xd%897% Ford &owC, “He’s the
most gigantic psychotic you'll ever knov&ri.zz;’&f)s, “He is cold. He's
cold as ice.” i<, Ford i ARI#E#E & HAT BHEEHI LT
VB, COMBIRFLELBEGEL Tk, Ford B, FhicBby ¥
D&, ANHIELTEETITC ETEBETHD LEZTVDHZ &0, BHGE
WL TR ER DR > TEIRO L 5 ERBICHEDN S,

“I’d nearly died looking for it [poetry]. It's—it’s a legitimate

enough death, incidentally. It'll get you into some kind of
(245
cemetery.”’

“some kind” » TARRIZR | V52 t@WenThs, £1LC, Ford
BLENE E TRV LT 2R L E(ED VT 20T, AfkE
Bort ABoAE @B -TwW5EBbh 3, 65T, Ford f97%
EEEFL2LY, REABMNTHS Corinne OAHE L, ZoOWiEI
BIBTSTOFEEBEML 5 21T 0MM S, MERELIICLTHL
2—ET DR LR EEFLEDE. Waner oF&B &, EXMIZZFAUT
HBHERGEZINEZRETH B,

Ford & Bunny ——H—3iI2oWT

XC Warren French KX, Ford 7% Corinne ## T Bunny &Erl)
%% LB hix, Corinne {8 & % Ford F#ficENTHY, »oBED
e—MHEEF-> T 50T, Ford “EFEOKRICEET S 2 L 2T,
Bunny % Ford 2% L3 itk - T, BHICEED Ok 2,
BIsE O BRIC AT 5 2 & 2 ATBEIC Lok 675 L3 ~TL %, Corinne
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i3 Ford ##H30BIcsI EH L, BIC ABE LToOEFEEHEGoZ LT
MTHBHH, HFHR LT Ford OFF &5 Cidvigv, —7, Bunny
EOEETIE, Ford 3BV YL - Tk Y, @EHRE 3L, Ford
D Bunny OBEEOMRELF ULBTLA2VD T, Ford % 2
THRYEDFH, SVBILNEREOARZREL TS L3FLLRR,
ZFhi, Ford 7 Bunny 25| x&HF € o -EDEHE, Corinne 7»° Ford
WEGE—#BIERKITE-> TR LV EEERIC Ford 25 5, “I'm with
the brain again.” &5 AT, b-LRCBATUBESICAS, i
50 ZofEFE, Ford B4 TRES LE S 37%VKS|IT Bunny
WZ5lE2H6RT, Lavd Ford Lid e GEOHBOPICEKAAZATL
FoTWVABRIEEREIZLTEDLTHD,

ZH Tk, Ford & Bunny %5|& O HRFAIKE 7202550, &
ZOENDAEKDO—2IL, ZARTET s CUENBEENET OIS,
Corinne 7%, Ford m@H#iA2RE L, b - & AHBARNE & ERF L
5, PREEHRTFELALEE TS 20 L, Bunny i2ixH 5HE T
Ford & {3+ 24225 3, Paul Levine K3 Bunny %, “...Bunny
symbolizes Salinger’s society: the corrupt, materialistic, loveless world
of the grown-up where adult and adultery are Synonymouéz.u EEEELC
5y, Ford oF &4 L BEEET, X HosEfHEoM» T
Thnvdbhidofoh s, KEBFESL Lo V5 Bunny Off - @3,
BB > @EhE ) T LR ES LR EREL TV 5,
Bunny i3%7%, BHOLEICIE U TTHT 320 C, AT 5B
RYEFELS R, BEO IO LS RFICERE, Ford LEEFEDL LIE
iz Corinne 2B bhichrd, WLOENCHES Z LA TE2i13L, %8
BEDTH %,

It was an apology. A rather wonderful one, in a way. It wasn't
delivered like any apology at all that a woman of thirty-three
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might essay while standing up to her ears in richly assorted, con-
nubial garbage. It was the apology of a very young salesgirl who

(28)
has buttonheadedly sent the blue curtains instead of the red.

Z Z T Bunny OFEUD Corinne (21372020 B e 8 B2 200, #
LORBEN LRBEBOFEINTEIN T 50156 TH5, 2% Y Bunny
o Letkix, Ford 2% 5 2 Lic & » T Corinne & g EBOF7eps
LWVWS T bk, BLEAEEHTER TV HDT, RIAREUVHICHEL S
HEAXDOFN, BomBMBULIEZ, ToL0BVCEELSEDERDT
HHETH D,

DX S IeMHERA K YL EIC, Bunny O - X 0F2 R
ITEEDBZAROBRZHEL TV5, LT, IR ZDESGVDELET,
Bunny O - 3 2FICE#%i: Ford omEE L —%T 5, £E Bun-
ny &\ 5 &L, bunny girl © X 5 A¥fyed, -+ Salinger i &
> TORKADOHBRIHER 28838 5K, Mary 0B8R L& TH- T,
MBI EDRMTH B Virgin Mary A A—CERBEI RT3,
s Bunny X, HEOREREBHBLMROCRE L O ZEL, BAM
He R TR LICRARFET S0 L A0 TH S,

LI ATIDE S B—%it, Glass FOFTHLEIC Seymour DT
By RS T A2 KEREETH D L, nbi#Bo Salinger OTEHIZE L
T, ELVHOREBT DI TOEREOTTLES &, RVICK
ERFEEFRERLCCVGI0LAFRBICELARETEHIEL V- ENV 5T
R ST, BV BELFIAZIAEETH B, £ Z ik, James Lund-
quist iz L » T Salinger Oo#PAREE L L THBAFT A TV23 0
THHY, Salinger I\ TIHRLTRERRETIRA L, -7,
Ford iz @0 - »ic Bunny 5| &FEoh, Fo#ER, Ford
Lide B MBOMETISiC, BHAAEEIZOATLE>TVW5L%
ZBH0E, MO TERLZ L TH 3B,
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BUFOFE—AFROIBFIIOVT

SETOELA, AHOHKEBRLT, —RTARICRZZ2EEOLA
HEEHBLCE L, KiTiE, ZOWEEEZ R LTV 2EIFOED
Fins, ESLTREL ROk, BVFOHRESBLENGELT
o,

BEIKESAFRTESNDC b ST, BHEE, BEEMNK, —AD
BYFLESR TS, £MK0FE Y Fiz Waner T, #EIWEORTTEMNE
CHENMELT, BFPEIFTHLI LERBITEL S,

I think I'll say here, and then let it go, that I am Robert
Waner. I don’t really have a good reason for taking myself out of
305
the third person.

BOFEHAVILLHALERVLECLRAL, TCREAKOEICE-
TR b6 T, Waner 25EVFTHZI L EREICHOEDLD
Fix, Waner WYV FEThr L5 Lictk-»T, BEBSHEO VAL
Waner OMERLERICEBZELTHAHAL, FREH» D SEE Waner
DHEBEEHRFLT VD ERBRTEDZ L THD, Waner ik, Warren
French Kiz X » T, “he can both admire him [Ford] as a poet (which
Bunny can’t) and dislike him as a social creature (which Corinne
can’t).” LIEEN TV S L 5 ic, REOWEE &I ERTE 58 —0
AN TH D, TO LR, FREFRFBOCRE 2D 6 3 ARBBRIS %
FOFT TS, ABZEIBORiERSRCEEERET S, Zhit, B
Y7 Ford %, Ford izt&h 5 Corinne L3843, W TABRTHY
Bt EHOBRKTH B, 6-C, Waner A& X H1HEHAI L,

Ford # RFMILRFAL TR LIl > TA L ABERERENLRBES &8
TL, TRERNT VR EROREN, FROFERO—IME LTHRRIFTT
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Mz ohsdZ ENAREICR B,

Lz AT, WEIKEE T, £ Corinne »>5 Waner (25T HhiF
OB EE-T, EByvoEENHSH Waner 75 Corinne 2174
5, ZDX 5 2BTIX, Waner 0RZOASHEMCLE L UIEREE
HLRVGCEDIZLT S, L LRnh, ZOBTRFEEICEELENRER
5T B, V5D 2 DBITORSEE Tiz, Corinne X B S A VT
PKBIL S 5RESM &, BV FORERCEZLTHRLTETSH,
ZThTHek Waner 2 EEBNWABRAEBHE TR, K& Ford
HTAFERENERERT O B05THE, TOROEEBED Co-
rinne 7>5ix, Waner Wi CcER VR I EEN T2, 2F Y,
Ford oo AHEZHHAT 2 2 L4 <, BoBVRLRICREICH LTFEG-F
BENESIRTVE0TH S, 2k, Ford nERT 2IEFICHERENT
BRI REEHICRHLT, fFRICEVCERSDEZLETRBL TV 5,
E-T, FRMB—H T Waner 2BV Fic+52 &L »T, Ford &t
T HAMIRIIEETELTVBIC b6, 7Tk Ford DX
SINYOILNEHETE S, FEICEbLIEEHEE CEhRVWTV5E
W, FERROATVRZENEDNEZDOTH D,

R —RRTHEEE-T

FEIZHFERShTVv% Ford ©3F, “Not waste land, but a great in-
verted forest / with all foliage undergrouncia.z; "%, Eliot ® “The Waste
Land” & H# 1 C, Warren French K, Eliot ifhiic s 2{F58
M L72Fh XY, “The Inverted Forest” CTiIZIRM FIZED, #Z1i2
FrRoTEReE<ECRE BN TV D8, BENCERL T
%:i Ford o4 & Cv- 51 % )13, Waner % Corinne 04 X T\ 3R &
2L HDEDTHB 5 Waner o#ft#|<e, Ford B&OUWENE
mE#Ez T, Ford ot R 2B EFEHTH < 2 &4, Bunny o X 5 74t
DREGEFET, BROBLVIVHCERICALLIZ 2BV LV E
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iy FH N B0 T, French KoOMEIH2BEZ YR L& LT
TiEH 65,

LaL, /DT ThN, LIS FELTREV5 28, £<M
LRGLOSEGEGCOMREALI VL, HAENE—HEF-TV5ERA
BBHZELERETHE, EEAEPBEIN TV 5006 248, AT
Waner 28 L TCEHEEL T3 Ford o4 xHicd L, RIEPLRE»S
Corinne B L CRETEHDTH %, #F Salinger i & - Tik, Ford
DOHFEFIRARTHETHEL 5B bh 3, 2% ik, Ford oF A
AEICEb > THEEZ2EE D, ERAERFTLARVI L2 T
BELTEYRNL, TATEARE, £V -AEETHEFEL, B
Toto L, BOET TITakd Tz b EFEL T X 9 Th 5,
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