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P | 5

7 — 7 F—O3iFEE, B, BFFS base L7 TEHHRET, Noun,
cluster, Verb cluster REFHZHEMNIATHEIEEGE L, Zhid
cumulative sentence M IIN D H DO THEXE deep K> T3,
cumulative sentence X714 F4 7 EMBHELILY, RKELKR~LHHAEZD
FMZ BT mind thinking, speculation (@ L T\ 5, D i
statement-plus-adjustment (Z# - TV 5@ T cumulative sentence {%3&
DOBREE B HTOIREL TN B £O—FIXIC ZHEOTE D 7 HHIR S
T35 Absalom, Absalom! o658 p B, Christensen @ A
Generative Rhetoric of the sentence # AN THOHT L T4 5,

1 There would be the dim coffin-smelling gloom
2 sweet and over sweet (A+A)
3 with the twice-bloomed wistaria (PP)
4 against the outer wall (PP)
6 by the savage quiet September sun (PP)
5 impacted distilled and hyperdistilled (VC)

7 into which came now and then the loud cloudy (RC)

(1) Francis Christensen, Note Toward A New Rhetoric (New York: Harper & Row
Publishers), p. 6.

(2) Frederick Crews, The Random House Handbook (New York: Rondon House), p.
201.
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flutter of the sparrows
8 like a flat limber stick (PP)
9 whipped by an idle boy (VC)

A+A, adjective series; PP, prepositional phrase; VC verb cluster;

RC, relative phrase
DL 9-level D deep L Th B, 74— 7 F— AHF LEDOLH clum-
sy THMZKWERERD LSRR TN 3.

...to crowd and cram everything, all experience, into each paragraph,

to get the whole complete nuance of the moments experience, of all

the recaptured light rays, into each paragra;(;ﬁ
Cumulative Sentence i3 art of being natural, direct sensuous apprehension
of thought & Ebh, oOHEE HOEETIHLLZERRNEDIC
EmAEEEER, BRI ABEL TWEERETSH 5.

— L HEICFFE X iz The Sound and the Fury OE—EiC >\ TR
Tliwd 5. AR AL LTI M. Cowly ThH 3, HiZH->OEX RS
HROCEEI W TV E2EE 2VL, MO=BEsRLE THE F%
HLC L XA TERNLE > TW5, Vickery i The Sound and the Fury
DEHS private world—public world * ﬁi;s,) Bleikasten ¥ id—ego—
super-ego rHE—ENRLFEZEE THATWS LR TH 69; Thompson
BE—, BEIEE S, BEMEESHL Ao TN A EBSTNE, Zh

(3) W. Faulkner, Absalom, Abalom! (Penguin Books, 1971), p. 5.

4} Meriwether/Millgate, Lion in the Garden (Lincoln and London: University of
Nebraska Press), p. 107.

(s) Christensen, op. cit., p. 17.

(6) BBEHE, [F—~&WIFE - 7+ —27F+—), (BF%EH, 1971), p.76.

(7) Frederick J. Hoffman & Olga W. Vickery, William Faulkner: Three Decades of
Criticism (New York: Harbinger Book), p. 105.

(8) Olga W. Vickery, The Novels of William Faulkner (Louisiana State University
Press), p. 30.

(9) André Bleikasten, The Most Splendid Failure (New York: Jonathan Cape and
Harrison Smith), p. 79.

{10 Robert Penn Warren, Faulkner (Englewood Cliffs, N. J.: Prentice Hall, Inc.),
Mirror Analogues in The Sound and the Fury by Lawrance Thompson, p. 121.
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COBEPLRSOBEORFFELLEDbh 2. BFENL ORI
Millgate, Howe & %, Millgate (35— =% tour de force, Howe i
Benjy @ |3 one of the few original efforts at experimental writing & i<
VB,
H—BICHIC A X b LW H A v The Sound and the Fury A X vz

Macbeth RREFBO~ I RAOHBARKROL >Rt D TH D,

Tomorrow, and Tomorrow, and Tomorrow,

Creeps in this pretty pace from day to day,

To the last syllable of recorded time.

And all over yesterdays have ligted fools

The way to dusty death. Out, out, brief candle!

Life’s but a walking shadow, a poor player

That struts and frets his hour upon the stage,

And then is heard no more. It is a tale

told by an idiot, full of sound and fury,

signifying nothirrllg.

< 7 X213 AN % a walking shadow, a poor player & B2 L TwWw3, L

LR P13 ESTH DI, NP —id refusal of change, denial of
life’s motion %4 KANCEH ST HRTLE> T b, RvI—itko>T
2o, 58T signifying nothing ¥ Z A %> paradoxical 72 &k &% -
T35 rk5icBbhs, < 2—iF akind of mirror L42> T, BCEE
RABCEFESLT 23TV RN, 2V Ty, VA EE

(1) Linda Welshimer Wagner, William Faulkner: Four Decades of Criticism
(Michigan State University Press 1973), William Foulkner: The Problem of Point
of View by M. Millgate, p. 182.

(12) Irving Howe, William Faulkner (Chicago: The University of Chicago Press), p.
157.

(13)  Macbeth (Cambridge of the University Press 1947), p. 79.

(14) Bleikasten, op. cit., p. 88.
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LH L Tv 5, Bleikasten {3 —& 38 % X v & objective T 3 L3t
_RTW 5 75?,1 Vickery 23 _T W5 X 5 iZ 58— X completely closed and
private Wo;'ll?cll ThiLEBbh3d., R P—Td > T super-ego 2fERL
TW5EELNBERAOTTFER - B8R - Flic k- TER, REILTE
FATNEEA BB OF 6 SRET 5% T central- 1 EF VA
Ce—Ma TV U BEHNEBE L AL LEOENE LA % reduced st;ﬂe
THET 5, KXy Y —ididiot Tdumb, deaf ThBHDIZ, ALl AL DS
AmEEvThRY, XUV -—HHBERICLZRAEL TV S,

I could hear him rattling in the leaves (4)

I could hear Queenie’s feet... (9)
ZDZ izowT Bleikasten (3 P —DLDBIE EHEAL TV B,

...the idiot’s mind seems to function like a camera or taperecorder out

of human manipulation and control. This is to say that Benjy is in a

sense the most reliable narrator one can dream (§Of
~ Y — DO A sensory and emotional responses, perception without in-
tellection, and a capacity for the raw intensities of pleasure and pzﬁﬁ 25
> THZRHLATY S, FOFIEELVIIORNS 3 > 7Y VREZFOX
YU ABOFBYF L LTEHEANRAZ L TV 5, ARHRBOEHE
BB L BB Th o BENHRAIL > THARTNB0EAY
V—DBH#ROHENTH B, B—HII2 L 7Y LRKOKE, T4y —DF
B, INT7—, Y&, Bi#EL D reported convézxa')sation LRUV—AE

15)  Thompson, op. cit., p. 120.

16,
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(

Bleikasten, op. cit., p. 86.

Vickery, op. cit.,, p. 30.

Bleikasten, op. cit,, p. 71.

Ibid., p. 69.

Ibid., p. 86.

Ibid., p. 71.

N7 Y= (B P LB omR] p. 47
Bleikasten, o0p. cit., p. 68.
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DEANPGHIZL TS, 74— FT—F_oP~ i HXbLNWEEEE
PHLTWD. vy —HEONERL2EOXEOHNESTO—RELE D
F, —8EET 4 — 0 - DML L Bl p S Y- ORHBEA DT
F, B, EEICEMOL A thin REXRSAIHA TS, Y-
D EFEIZ % a closed system, a strictly private coﬁé BPHWwsh T3 EE
bhs, RV -ONEEOXD R I A VEBEET LI LITL > TH—
BEOBE#O—BicLiznEEBS,

Cecil iz X nui¥~ ¥ — % a working vocabulary of some 500 words % {#
> T 6260/ patterns of speech } F &R+ B 7717 D55 A & transformation
2Z1F Tuvie v kernel sentence Th 5,

Versh set me down in the wet grass. It was cold.

There were lights in all the windows (3%7)

KR4y A3 T adverbial modifier & 4t 2BV TITORKBIZE TV 5,
BYOBE, BEOEMELELYTS but, or BHEVFHINTRHAY
and #{# - /= two or three unit compound sentence T l-level DX Tdh
Do

We went to the fire. (5) (one unit)

She helped me across and we went up the hills. (11) (two units)
bk 2-level & 3 X 3-level o thin 2T ThH 5, 2-level b B\ it
3-level OB EP LA A —P2F>Z YV IED0DLIHT EHE
LT aEansneBbhs,

Then
1 those on one side stopped at the tall white post

(24) Irena Kaluza, The Technique of William Faulkner’s “The Sound and the Fury”
(Norwood Edition/1979), p. 44.

{25} Bieikasten, op. cit., p. 68.

(26) Ibid., p. 218.

27y William Faulkner, The Sound and the Fury (London: Chatto & Windus, 1974),
DFR=CHBEZ0FF A MDD TH B,
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2 where the soldier was. (9)
1 They looked at me,

2 walking fast

2 with their heads turned (49)

DHER W § D26 L T4 5 25 be i Tt /e < action DEFHEO H L i
M 2% description & action ZEUSITAEEAEEZT LTV 3B,
1 the bright shapes went smooth and steady on both sides,

2 the shadows of them flowing across Quinee’s back. (9)
NEFRPRABROMBIZSH - T, £ v HH’e description, action OH#ED
RAEA N> THEY, 0L lke FAVHEIC L > TH- L EHLE
MPTIe> TV D,

1 The ones on the other side began again,
bright and fast and smooth,

2 like when Caddy says we are going to sleep. (10)

@87 quality % % i3 attribute & &b HARIC > THF, BE
FEBEREN, FWCAVWRBAK > TS X5 B2 5,
shirt tail (26), brick walk (33), cellar door (35)
parlour window (35), flower spaces (52), garden fence (2)
lightning bugs (34), shining wind (37), ...
quality-attribute #RbFTHEFEID VSN bORER I TN B,
bright, cold, dark, smooth, fast, dry
EIF & #5897 quality - attribute (manner) #FEh+ 3 0 X 03—,
WEHEO VLR LT oRTERFR Y, BEREASHITY 5,
He went up the hill, where the cow was lowing. (17)
Jason came behind us, with his hands in his pockets. (18)
L BUWERiZ subclause X 9§, cluster, absolute 23HW S LTV 5,

Then she was running, her book-satchel swinging and jouncing

(28) Christensen, op. cit., p. 27.
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behind her. (4)
kernel sentence D¥FRE S 2 DEFIIREBRE, BEWMHE SV Briflix
BWEHThHD. BILAERTH DI LIV —I3RELBEOR N
RN EERLTOVS, EEINETH 5 Z &1L agent-action-goal & 72 9 H
BEoREALL S,

e XML cause-and-effect relation Tl 7e £, asyndetic #»
paratacticzﬁ T¥h % .asyndetic 22 DIEL & XLOHEE L RT LD, Bl 21T,
then, so @ & 5 e 8lE, XEFGFE LTI UHFFE LRV, paratactical
DB AR and A% simple sentence S EIEFICEFATH S,
asyndetic, paratactical 72 XD BSFR A description Tid7e £ action TV H
A 7-B5 primitiveness, awkwardness 23 5 LW & E bR Z; 1o

She took my hand and we ran through the bright rustling leaves. We
ran up the steps and out of the bright cold, into the dark cold. Uncle
Maury was putting the bottle back in the sideboard. He called Cad-
dy. (5)

BN Y- OMEOPIZI W T theme %58 1L4 %7292 [F U motif

Wb LSBT Y ES AT B,

I began to cry. (52)

I hushed. (45)
from contentment to pain, from pain to contentment @ /)NEHINZ — L T
H5, BRIOHITEZ DY — > Tix I could hear the roof 238 % 2T T
TL %o ZHIFHHD motif Th 5,

We could hear the roof (60)

1 could hear the clock and the roof and Caddy (55)

) Kaluza, op. cit.,, p. 52.

) Bleikasten, op. cit., p. 69.
(31) Kaluza, op. cit., p. 51

) Ibid., p. 52.
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I could hear the fire and the roof (62)

We could hear the roof and the five and a snuffling outside the door

(65)

We could hear them (66)

We could hear the roof and the fire and Jason (66)

We could her the fire and the roof (66)
FlR Y= BFy T4 DR RERICA S TV B LY — 0 BRI
MREATNSE bbb,

Wi —FIC B TT L % She smelled like trees. iz~ ¥ — DHiF v
T AT EEE, B FHCEbR, #OBHEEI O motif 22 TT
Z o729, 1 couldn’t smell trees anymore. 25 TT K %,

reported conversation (2 3\ T b B, BERFIFEAILTH RN,

‘How do you know’ Quentin said...

‘How do you know’ (15)
RV -OMARETRIFTHEY, EVF FTHR->THS,
HHEAOFNE L TH ¥ T4 OBBERAOY — L TRV -DLOU U E
#4729 Caddy & Caddy o], %7-Caddy & wall B3F—Th B0 X 5
2 Caddy & wall ofic Y 4 FIZfFH ATV,

Caddy Caéatgfy

I clawed my hands against the wall Cadgy
Z iz oW T Bleikasten (R DX AW RTHWBEEYD THh 5,

Beneath the still surface of Benjy’s speech we can detect a wild under-

current of emotional intensities of pleasure and pala;l

B e EEL—O>OBFENMIBIN TS, ZNIIEBO simplicity %

(33) Kaluza, op. cit.,, p. 53.

39 William Faulkner, The Sound and the Fury (New York: Vintage Books), p. 46.
5)  Ibid., p. 47.

36) Bleikasten, op. cit., p. 71.
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~L, XEEY, EMOXPIOO1R Ny Y — 0 animistic A {HFE %
RLTWBE0bRS,
The fire came behind me (58)
Steam came off the bowl (68)
We came to the branch. (11)
Charlie went away (45)
They (flowers) went away (52)
Ry P—z ko> THMIT2EER motif: ¥+ 7« 128+ 28HHE,
[FE] oL T [ CEYET smell 23/ vy 641, X bright (shape) 734X 12
THERRECHVLATV S,
I could smell it. (32-33)
Caddy smelled like tress.
The shapes flowed on, ...bright and fast and smooth, like when Caddy
says we are going to sleep. (9)
...the bright shapes were going again, ...and I fell off the hill into the
bright, whirling shapes. (51)
unusual lexical sequence PHIRHIDE R /26T 72DIFEREA T
Do Nyv—iZAT LMMABPREINTE N Te I BICREFHBERFIC A
ST B,
Caddy stooped and lifted me. We staggered. (61)
FFEO L ENOEEILH> TV EHEBREICHDLRY, FHOFEC LIS
LRI ENRTTL B, BEPRIALTVWHESE ) LR~ vy—k
Lo TRBREMEICEKH B Bbi s,
I couldn’t see myself, but my hands could see the slipper. (70)
RiZF T4 PO TEL T, R P -5 5 L LIFROERE T 5,
Benjy, Caddy said, Benjy. She put her arms around me again, but I

@1 Ibid, p. 71.
(38) Kaluza, op. cit., p. 58.
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went away. (38)

IR ENTH

interest

<4

Z @ “T” 1 “consciousness emotional involvement” #7R L
TWBLBRTVE, SO LHEDY— L OROY—> T 1 couldn’t
smell trees anymore and I began to cry ¢ BRI TWBHD THEMETE 3
DFR Y EEHOCD LEND LS YBRERLH 5D THRVWA LR
bh s,

Ry — high tension » excitement %#F37-%» HRELZRN\
broken motif AMERINL TV 3, Kah;g;, Bleikastuelr)l X0 EFEDF
HIT TS, BPAOMIZF ¥ 74 OEBERNDY — o TH 3. I couldn’t
stop. (19) i ff] & stop TE oD s T, BREIRS S
C—MF 4 — - =5 L sasprilluh U1 LES TRABE- IEH W,
ELELLTENDZE, X VR Y v 7 RBRTE Y T4 B —3—F
LREBT B LT EN TS EEDNS. 2OV~ DYDY XA
L OHE L staccato rhythm Th 3,

I couldn’t stop, Quentin and T. P. came up the hill, fighting, T. P. was

failing down the hill and Quentin dragged him up the hill. Quentin

hit T. P. I couldn’t stop. (19)
KTz E 72 EFI0ENF ST TH TR, MOFT 28 2 LR & yester-
day’s Caddy L BIEZ TRINMEZ X5 45— ¢, ZoOXix Iwastry-
ing to say, (51) T B, BEOKHN, BEOL T VREGHT 5
Y TAMALTY VRER-RBOEARED Bl DI HERICE L
X9 &+5%. X Bleikasten 2 X IIHEBSIBERINL TN B LATN
%, Z D — % staccato rhythm DXL TH 5,

They came on. I opened the gate and they stopped, turning. I was

() Ibid., p. 57.
(s0) Ibid., p. 54.
) Bleikasten, op. cit., p. 71.
9 FENIESH, 74 —2+— (KENKYUSHA : 20fE#2 2% 024 FEMN16), p. 59.
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trying to say, and I caught her, trying to say and she screamed and I
was trying to say... (51)

BHOX P-0RELZAMEAICS bbh T ERr Y- it
#iz simple, monolitiﬁ&, mechanical, instinctive Th 3, <o ¥ —D
“ordered place”, “used to be”” ~ Dk A thin 2L : reduced style, IR
LRRENTHOEDLIN TS, ZORHDIC—BN LY —DRENERRT
TW%, B—EO—HEROHEMUETTIRAY —» V=77 Y L OB OFRIZ
HLEELTTRSBIF LTV EE Y+ 5R Y ICERY LKoo~
VoOFOBIILY BTN ERBDLEbR TN S,

There was more than astonishment in it, it was horror; shock; agony
eyeless, tongueless; just sound...with Ben'’s voice mounting toward its
unbelievable crescendo... (320)
BB TR V=T k> T=WE L $ < The Sound and the Fury 240
7O R4, ABEIRT -~ EFE 5 A, signifying all there is to know
B EhTnwsL5IcBbhb,

(#3) Kaluza, op. cit., p. 58.
(a) Bleikasten, op. cit., p. 89.





