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The real is now merely the asymptotic horizon of the Virtual.

And it isn't just the reality of the real that’s at the issue in all this, but the re-
ality of cinema. It’s a little like Disneyland: the theme parks are now merely
an alibi—masking the fact that the whole context of life has been Disneyland.

It's the same with the cinema: the films produced today are merely
the visible allegory of the Cinematic form that has taken over every-
thing—social and political life, the landscape, war, etc. —the form of life
totally scripted for the screen. This is no doubt why cinema is disappear-
ing: because it has passed into reality. Reality is disappearing at the
hands of the cinema and cinema is disappearing at the hand of reality. A
lethal transfusion in which each loses its specificity.

(Baudrillard 1692/2828)
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ZLT, BAICBIIAHMEEBT 7 /0y —0B REEREIE, 2o
AR 2 SN E T LIRSS TV b, 2D THLIERER DO T ~ F
L - N> (AndréBazin) (3, F—% L - Y=Y Lwvd A
U HT LR KRBT LB DO 2 Bniivniz, 2o
=%« AIPEEINLMESZ, WFIHE L V) 2714 7 AR
BHKLTLE)e SThEEZBHICEWVWAZ LT, LAd—1N"—<> (.
Hoberman) 1%, BULD X 74 7EEED—FA% 3 CGL O HEAEDS,
TERDWLE AFE > TW74REEYE, D F 0 BGHRR 21 & R 5 Lo i
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7Y 4 v K- €A =7~X7— (David Lindsay-Abaire) %2 % Z
ENTED, I LB S HIIEIa—YANvE, Vr v veERERN
W2 iGB Z AT 5 Y YA = T7XT7 — OULEHARIZ BT 5 8% 253,
CGIEEMEL 727 7 v 5 V—, ZTNHRMALOWMEL V) T —<EUIFA
THH T L TH Do RFELNE Oz The Great and Powerful (2013) 1ZE) £ T
b 7% <, Inkheart, (2008) TH, WIENOMRESBECROIMLTET,
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Bk DMER) VA =T RT—=DTAF VT4 T4 OFBERLTWD &
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372 FxH1) ¥ - N — (Catherine Belsey) 1%, A5 & DG %
T T eI, [BELIMEOBEROARHEEOGEITT A
LaERT LI ] (Belsey33) 72& L, 20X xR ANES
VA S T4 v a v LTIZ A, SHICERLMLIE, WEELHELD
FREFERL LD ETLE, DIEIRZTOBRITRINIEBEICEL DDOTEE
W, LFTHFT S (Belsey 33)o

zZeFThuE, BBV TEL ML OTHY, Wilb L Lixfir,
SHITIER & 32y, &) BERIAMLRINTE N O LAY > T %0 Wik
X, WEECTH AU, DbOTWEEL LTHET A I L 2SN EnEn
ITAB=Z—=IZHINTWL BT HDD, ZITERRFTIE, V¥l =7
N7 —=IZ¥a2— v Y7 —E%3H 725 LEETES Rabbit Hole (2006)
THELN LR % L O HBHNAE DO F TOLMR LNV OYRE% &
AIAEL T, ZOMBIZHTEY Y E¥AL =TRT7—DERE LTORE
PSP T 50 DT 2R STZBEEEZOPICZITANL DN LV T—<
Db L TH SN D Rabbit Hole TlX, & ZICE 2B COWREOLE DT
FbSNh2, SOXIICASYTHLBWZICHRFICHOAEANTHH S
Z @ Rabbit Hole 1, ') ¥ XA =T X7 —OWiE~D T SLEFEHY
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D, FARICZEZTROONLEZSBIESPEICHEAELTVRDH E W) HIZBWT
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L7z,

L2L, U Yy¥A =77 =% Rabbit Hole |28\ TIIRT 5 W5k % i
HBEWITAEDDHSFLOVEDIR, THERMVMHEZRIZILTYA, flz
X, BFERSZEPENTHMENTVEEE)EAARNY AL, H
BOZLEFLBTERSTERFHED MO LV TR T2 4 E
FHOWBEIIZMT 52 LT, —IROLLELZ{TWE, £LT, £
WO EIm72HOHEMNEZRD L) IZEELIED 5,

Becca: Did Izzy tell you I was talking a continuing ed. class? We're read-
ing Bleak House. Isn’t that hilarious? He handed out the syllabus
and I just laughed. Bleak House. Of course no one knew what I was
laughing at, which was great. (Nat looks up at her) It's in Bronxville
so no one knows me. 'm normal there. That's what I like best about
it. I don't get “the face” every time someone looks at me. (Rabbit

Hole 118, 119)

Becca: Sure, and they're just so happy to be talking about Dickens in-
stead of what's for dinner. “Yay, we're reading literature.” It's like
they're in college again. Who'd wanna talk about their families? I
know I don't. (Beat) Anyway, 1 like it. I like that I'm just a lady talk-
ing a class. And next week we start Madame Bovary. That ought
get the ol girls goin’ huh? (Rabbit Hole 119, 120)

W2 & L, ZMEOTEH IMBIWFEONELELLOTIE R
, Wilxmt L W ITTAPG 2 TN HERBORILICR > T b,
I, (MMo7-dicWiErEtor] L) EEEZREMTohEBEO
H o S FICHIERIDEZA, S THEEZRELTBE v, BHE
HETH LD ZICHT 7 A MOICHEZEHRL T, SHICEETIh%iE
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%2 ALV HITAR=—THb, 2FN I TIRENTWE
C i, BELYEOREAEEE W BTG Ob0L k> TV Al
ERESELDD, ZFOAHICE o TEOMEONETT, ZOTHDOER
FIAPTUREMTH D, 2BV TYEZHDEVWIITAIZHCORK
BT PIOREER ST BNLHEAKZ SN D,

7275 BT L RIEREMO—HE SR 2 5ETh Ao
FiMie 53, ZI0HRERAT 4 7L LTCoOWEoRKEITHITL
FoTWwb, ZHRETIE, RRLMROMEO L CHMBET L Cldk
VOB, LW REERATRELTL %, T2 TOEOOHEREINLTS
LR, FNEZHCYA T4Hu X —Foflan 2 bolliEs N0 Tl
%L, HBTEDA TAUFX — %L L THETEINDEHDOTHD, L
TIOBIIL, F5°Ny HOWEICH T 2 E#MEE L TERNTX Y
iR shTw L,

Nat: [ wish someone had sat me down when Arthur died. I wish some-
one gave me a little advicee.

Becca: You know what I wish? I wish you would stop comparing Danny
to Arthur! Danny was a four-year-old boy who chased his dog into
the street! Arthur was a thirty-year-old heroin addict who hung
himself! Frankly I resent how you keep lumping them together.

(Rabbit Hole 75)

COXHIE, Ny HABICET &Ko RBRE O v A, BT
L) D EDDYFEDFIC BT EDORERZWFESD 2 L1, Xy 713
EERELENZ V. WHhIENy A1, RO Z O & >DWREIZYS T
DTCaEDH I LICHPIEZRL T, TRy A1, Ty 4 =28l
9, Wl SFEBRICH T2 Ko 72BENE D ZV— T TR RSN D&%
FHE RS 20 €L HIE, TITHRERMITONL IV —TDRX ¥
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W= LT MOFH & v ) WEkid, Xy A0HIZEA T e ¥ —
WKEANLLDELTHIALNSTHD, DO CT=—F = (Friedrich
Nietzche) 1%, kD X2 [HHEEMROWGEAL), > F ) HRNOHFE
WCIEHM@mRBlEmICETERITL L) L LTLE ) EREIFA TS
LR L

One should not wrongly MATERIALIZE “cause” and “effect,” as the
natural philosophers do (and whoever like them naturalize in thinking
at present), according to the prevailing mechanical doltishness which
makes the cause press and push until it “effect” its end; one should use
‘cause’ and effect only as pure CONCEPTIONS, that is to say, as conven-
tional fictions for the purpose of designation and mutual understanding,
—NOT for explanation. In “being-in-itself " there is nothing of “causal-
connection,” of “necessity,” or of “psychological non-freedom”; there
the effect does NOT follow the cause, there “law” does not obtain. It is
‘We alone who have devised cause, sequence, reciprocity, relativity, con-
straint, number, law, freedom, motive, and purpose; and when we inter-
pret and intermix this symbol-world, as “being-in-itself,” with things, we
act once more as we have always acted—MYTHOLOGICALLY.
(Nietzsche 17)

ENETMo THOITEHELEDBAZ LI L0 VHEOHZ, HWGIC
FTOEHEZTCLIRERLERHB/ONLZILLEDHLEA), ThIFF SIS
=—F AP L72F Y A PIWEFZO D L ODTHEITMAR S s,
EBICZo L) wBlEmCHWHE [FEY o R ] 230Kz CL
% 9o Rabbit Hole |28\ 5% 12T Z2GEL 720 DHESTHRDES NS
0L, THEFGELZPWRICZOFENIEMETLESDOTH TELRHT,
ZZIBTERONI T RO LEH LT E, FHIEZEOEKT
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BERGZONDEI L LR D, DFVFELERLEY OMNG L ETE B
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FUY— -+ A4 =%k (Terry Eaglton) &, WEENFAW ML FF
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KHBILTWE LI, A FFaF—LiZZORBICE > TRESRTY
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B E VI WRECERT 20 —J, RONT 1+ —ZHBORKERE VI Y
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X —DORBERIRFEN L DDIME S v, DF D, HIZIEXRY HD,
L LTOBBEZIED, Thaf V—2KETEHERNICBNT, ZOHM
BIIIEHT AL 2HEND I kb, 72, ZOMNFEELVITHIE
A/ 3 - V= % (Homi K. Bhabha) 2% [+ 5 7 4 7OHER] 2BV CTEIE
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WTHhHs [TUROHY] O A=V BRI THELELTLSI LIZRD,
R L DBV OER D IED T SN D, Sonid, £EZMHAT S
HTHbo 4 V=%, WIRLZZEZTBEHITZEC, Xy AIZKDO LS
WIS 5,

Izzy: Look, I'm sure this is really hard for you, for a bunch of reason, but
can I just say---? I don’t need any advice right now. Or any lectures
or whatever it is you're composing inside your head at the moment.
I just need you to pretend to be happy for me. Okay? Even if you
don'’t feel that right now. I'd like you to pretend that you do. All
right?

(Pause)

Becca: Well:--of course I'm happy for you. I was just taken aback. If you
think a baby is gonna---fulfill you, or give you clarity or whatever,
then, obviously it's a wonderful thing. I am happy for you. I don’t
need to pretend. Jesus, Izzy, gimme some credit. (Rabbit Hole 23)
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LTV ETH D, FRAER L1, ZbE oL 7o+ 2
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Z—O#EMERS T, Ry HENT 4 —DEBFRIENICTESTY LS
WD, BIZIE, N4 -3 Z—OEMOETEHLICEVTEL S
EETRL, —HONY HFIZOETEAGOHDED»RVE ZANRZE
IEL, SHICRRDOTBHETEZED D, T3, TOXILNnT4—0D
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2%, ERTORHEDN [MOFE] LI HWRN R DO THL L H I
MONBEHMRELTOY =Z—, BRI NIZELHE LR O6N5 =—
ERICZTANTHERTHY, HOLZOHWHROM TRELZHR L) LT
LHWY THB, LL, Xy hOHsH, o7 0=—%ZIFANSZ
ERTERV, 7272, ERIZE > TRHERN DX, N4 —I1lkbo
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5o VEMBIREEE,2S LIZSH L, F=—DfiX RO NZV, RERY
HHTHIRE 7272 ATV B O%, Rt R o2 him” 3R O», v
TR AR O BIRE, WEEE AT EIlh b, DF D, Ny P
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XY, PIOBRTOEOEEGZONTVWEDTH S, LA LI TH
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AT LD,

ZITHEE, BWEN, BEmNmEENLmT Sh) YL =T
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Eev, Wik LTOA T4 uF =124 TUEFE 5, FIZIET oAV U8
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&, FEAHOEME LIRS TWY L,

IO 2 WEEC LT, Ry A0 RE R Z 501, KRICHIF A8
F v bASGED [RLAOES | OWFETH %,

Becca: [+-]
Does it go away?
Nat: What.
Becca: This feeling. Does it ever go away?
(Beat.)
Nat: No. I don’t think it does. Not for me it hasn’t. And that’s goin’ on
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eleven years.

(Beat.)

It changes though.

Becca: How?

Nat: I don’t know. The weight of it, I guess. At some point it becomes
bearable. It turns into something you can crawl out from under.
And carry around—Ilike a brick in your pocket. And you forget it
everyone once in a while, but then you reach in for whatever reason
and there it is: “Oh right. That.” Which can be awful. But not all the
time. Sometimes it's kinda--- Not that you like it exactly, but it's what
you have instead of your son, so you don’t wanna let go of it either.
So you can carry it around. And it doesn’t go away, which is---

Becca: What.

Nat: Fine'-- actually. (Rabbit Hole 129, 130)
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But while the television images have gradually faded, the repercussions
of the event have shown that the scar goes deeper. We watch disaster
movies from choice, and admire them as a display of American cinemat-
ic skill. By contrast, 9/11 impugned the sovereignty of America’'s defenses
and the reliability of Western intelligence. More than this, however, it also

called into question the West's whole world picture, our sense of our own
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ability to write the script. These planes were not represented fragment of
our own psyche but, on the contrary, a violent material intrusion from

outside. Idealism could not accommodate them. (Belsey 60)
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